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Hans was Heiri

ADDITIONAL PrODUCTION CrEDITS
Artistic consultant Eugénie rebetez
Vocal coach Marcel Fässler
Yoga teacher Dominique Müller
Light direction Veit Kälin
Sound direction Andy Neresheimer
Stage manager roger Studer

Stage direction Mateu Pascual Labourdette
Scaffolder Benjamin Vigier
Technical production Ursula Degen
Communication Franziska Martin
Administration and booking Alain Vuignier
International producer Claire Béjanin

HAnS WAS HEIrI

Like magicians conjuring up something out of nothing, Zimmermann & de Perrot elicit hidden 
meaning from objects, bodies, and sounds. After Gaff Aff, Öper Öpis, and Chouf Ouchouf Zim-
mermann & de Perrot are again attempting to explain the inexplicable.

Hans was Heiri builds on the insight that humans are surprisingly similar when it comes to 
basic needs and desires. Does life often seem to fail simply because we, as individuals, try so 
hard to be unique and different?

In Hans was Heiri, Zimmermann & de Perrot approach this conundrum with wit, humor, frus-
tration, and philosophical depth. Together with five outstanding circus artists and 
dancers, they again manage, based on the artistic quality of their production, to take 
audiences to places beyond expectations.

Different, the same, or just difference in sameness? Whatever, Hans was Heiri, six of one or 
half a dozen of the other.



Zimmermann & de Perrot 

Our THEATEr

We build our pieces from little things, everyday things, things that happen when a person
feels unobserved—we hunt them out and gather them together. And that’s where we go to
discover characters, spaces, sounds—a small gasp, a moment of distractedness, a constriction
of the heart.

For our pieces we use everything that comes our way, and let it work its way through the meat 
grinder.
We call it theater because we haven’t found a better word.
We like distortion, we turn everything upside down.
We seek the possible in the impossible.
We risk and we fail.
We like little things. For us, objects are living beings.
We are little wannabe greats who are suddenly in over our heads.
We fool around at the edge of the abyss.
We laugh our heads off and are deadly serious.
We ride roughshod over physical pain.
We are extremely diligent and quite painstaking.
We let it rip.
Sweat and tears, good luck and bad.

Dimitri de Perrot       Martin Zimmermann 

Production: Zimmermann & de Perrot 

Coproduction: Athens & Epidaurus Festival • Düsseldorf Festival • ECT|SCT Scène Catalane Trans-
frontalière - Théâtre de l’Archipel (Perpignan) & El Canal, Centre d’Arts Scéniques (Salt) • Equinoxe, 
scène nationale de Châteauroux • Espace Jean Legendre, Théâtre de Compiègne • International Is-
tanbul Theater Festival • La Filature, scène nationale de Mulhouse • Le Lieu unique, scène nationale 
de nantes • Le - Maillon, Théâtre de Strasbourg - scène européenne • Le Volcan-scène nationale du 
Havre • Les Théâtres de la Ville de Luxembourg • Migros culture percentage • Movimentos Fest-
wochen der Autostadt in Wolfsburg • Fondazione Campania dei Festival - napoli Teatro Festival Italia 
• Théâtre de la Ville, Paris • Théâtre Vidy-Lausanne • Zürcher Theater Spektakel

With support from: SSA - Swiss Society of Authors, Ernst Göhner Stiftung
Thanks to Theater neumarkt, Zurich 

Zimmermann & de Perrot are backed by a cooperative contract of support between the city of  
Zurich’s department of cultural affairs, the cultural affairs service of Canton Zurich and Pro Helvetia, 
Swiss Arts Council. 

Since 2006 Zimmermann & de Perrot have enjoyed the support of Foundation BnP Paribas for  
development of their projects. 

Final rehearsals at Théâtre Vidy-Lausanne, premiere on Januray 17, 2012



Who’s Who—Artistic Directors

DIMITrI DE PErrOT (director, composer) 
was born in 1976 in neuchâtel, Switzerland. 
After matriculating from the Kunstgymnasium 
in Zurich he developed further as a self-taught 
musician and composer. In 1998 he turned his 
attention to the theater, and began to work as a 
director.

MArTIN ZIMMErMANN (director, choreogra-
pher) was born in 1970 in Winterthur, Switzer-
land. After studying set design, he graduated, 
with honors, from the Centre national des Arts 
du Cirque (C.n.A.C.) in France. Following his 
return to Zurich in 1998 he began to work as a 
choreographer and director.

ZIMMErMANN & DE PErrOT
The two created the pieces Gopf (1999), Hoi (2001), and Janei (2004) in the collective MZdP; and
Anatomie Anomalie (2005, direction and set design, Zimmermann; music, de Perrot) for Compag-
nie Anomalie. As Zimmermann & de Perrot they staged Gaff Aff (2006), Öper Öpis (2008), Chouf 
Ouchouf (2009, performed by the Groupe acrobatique de Tanger), and Hans was Heiri (2012).

Zimmermann & de Perrot have won several awards, including the Foundation Heinz Spoerli Award 
(2013), the Swiss Choreography Prize (2009), the Cultural Advancement Prize of Canton Zurich 
(2010), the Swiss Design Prize (2008, 2010, and 2011 in the category of set design), and the Swiss
Innovation Prize (2008), among others. Their team—on and offstage—includes about 40 acrobats, 
dancers, actors, technicians, and many others; they also run their own production company.  
Zimmermann & de Perrot are independent and are not bound to any institution.

zimmermanndeperrot.com
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Who’s Who—Performers

TArEK HALABy (born in 1980, uS), after grad-
uating in dance at the university of Iowa, moved 
to new York and worked with Miguel Gutierrez 
starting in 2001. In 2004 he moved to Brussels, 
Belgium where he continued his training at the 
Performing Arts research and Training Studios 
(PArTS). Over the years he has been featured 
in numerous productions, including projects by 
Salva Sanchis. His own choreographic work, 
which he performs throughout the world, is 
supported by WP Zimmer, a production house in 
Antwerp. Halaby is a certified Pilates instructor 
and lives in Brussels. 

DIMITrI JOUrDE (born in 1975, France) dis-
covered the world of circus at the École d’Annie 
Fratellini. He went on to study at the École 
de Cirque de rosny-sous-Bois and the Centre 
national des Arts du Cirque (CnAC), where he 
graduated in 1998. While participating in a 
great variety of productions, including creations 
by François Verret, Sidi Larbi Cherkaoui, Ina 
C. Johannessen, the Kubilaï Khan Investiga-
tions dance group, and Guy Alloucherie, he has 
steadily honed his own choreographic style. 
Jourde lives in France and norway.



Who’s Who

GAëL SANTISTEVA (born in 1977, France)
earned a degree in art history at the university 
of Toulouse, and studied at the École nationale 
de Cirque de rosny-sous-Bois and the Centre 
national des Arts du Cirque (CnAC), where he 
became acquainted with the work of various 
choreographers, including François Viet, Guy 
Alloucherie, and José Montalvo. Since 2002, 
he has worked primarily with Koen Augustijnen/
Les Ballets C de la B, Jean-Marc Heim, Philippe 
Decouflé, and Lara Barsacq. In 2010, he and 
Lara Barsacq created the duo Tonight, I love you. 
Santisteva lives in Brussels.

MéLISSA VON VéPy (born in 1979,  
Switzerland) graduated from the Centre national 
des Arts du Cirque (CnAC), and founded Com-
pagnie Moglice–Von Verx in the year 2000. until 
2007, she collaborated with Chloé Moglia on 
numerous productions, including I look up, I look 
down. In 2009, with her own company, called 
HAPPES production–théâtre vertical, she created 
the pieces Dans la gueule du ciel; Miroir, miroir; 
and VieLLeicht. In addition to her own work, 
she collaborates with Carlotta Ikéda, Sumako 
Koseki, and Guy Alloucherie, among others. Von 
Vépy lives and works in Aigues-Vives in the Gard 
region of France.
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Who’s Who

METHINEE WONGTrAKOON (born in 1985, 
Thailand) grew up in Sweden, where she 
attended a circus school for children nine and 
up. She obtained her artistic education at the 
Cirkus–piloterna in Stockholm, where she 
began to develop a body language of her own 
mixing contortionism, acrobatics, and dance. 
Wongtrakoon works with various circus, dance, 
and theater companies, including Cirkus Cirkör 
and Stockholm’s royal Dramatic Theatre. She 
lives in Stockholm.

CLAIrE BéJANIN (international producer) has 
produced theater and opera throughout the 
world. She has been privileged to work as execu-
tive producer for Peter Brook’s Bouffes du nord 
and the Aix-en-Provence Festival. As admin-
istrative director of the MC93 at Bobigny she 
produced many varied productions by Deborah 
Warner, robert Wilson, Steve reich, Peter Green-
away, Peter Sellars, Philip Glass, and Lev Dodin, 
to name a few. Her first collaboration with BAM 
was in 2005 on Sarah Kane’s 4.48 Psychose, 
staged by Claude régy and starring Isabelle Hup-
pert, and James Thiérrée on both Bright Abyss 
in 2005 and Au Revoir Parapluie in 2007. She 
was the international producer for the Bridge 
Project (produced by BAM, the Old Vic & neal 
Street and directed by Sam Mendes) for three 
years, culminating with Richard III starring Kevin 
Spacey in March 2012. Since 2009, she has 
been the international producer of Zimmermann 
& de Perrot, touring Chouf Ouchouf with the 
Groupe acrobatique de Tanger, and the current 
production of Hans was Heiri. Béjanin will return 
to BAM with a new production of The Rime of 
the Ancient Mariner directed by Phyllida Lloyd 
and starring Fiona Shaw in December 2013 as 
part of the next Wave Festival.

Photo credits: Mario Del Curto (artistic directors and performers), Jacquie Bablet (Claire Béjanin)


